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A C T I  
T h e  s t o r y  o f  " T h e  M a g i c  F l u t e "  o p e n s  A c t  I ,  w i t h  T a r n i n o  e n d e a v o u r i n g  t o  e s c a p e  f r o m  
a  h u g e  s n a k e .  H e  t r i p s  i n  r u n n i n g  a n d  f a l l s  u n c o n s c i o u s .  H e a r i n g  h i s  c r i e s  f o r  h e l p ,  t h r e e  
b l a c k - g a r b e d  L a d i e s - i n - W a i t i n g  o f  t h e  Q u e e n  o f  t h e  N i g h t  a p p e a r  a n d  k i l l  t h e  s n a k e  
w i t h  t h e i r  s p e a r s .  Q u i t e  u n w i l l i n g l y  t h e y  l e a v e  t h e  h a n d s o m e  y o u t h ,  w h o ,  o n  r e c o v e r i n g  
c o n s c i o u s n e s s ,  s e e  d a n c i n g  t o w a r d s  h i m  a n  o d d - l o o k i n g  m a n  e n t i r e l y  c o v e r e d  w i t h  f e a t h e r s .  
I t  i s  P a p a g e n o ,  a  b i r d - c a t c h e r .  H e  t e l l s  t h e  a s t o n i s h e d  T a m i n o  t h a t  t h i s  i s  t h e  r e a l m  o f  t h e  
Q u e e n  o f  t h e  N i g h t .  N o r ,  s e e i n g  t h a t  t h e  s n a k e  i s  d e a d ,  d o e s  h e  h e s i t a t e  t o  b o a s t  t h a t  i t  w a s  h e  
w h o  k i l l e d  t h e  m o n s t e r .  F o r  t h i s  l i e  h e  i s  i m m e d i a t e l y  p u n i s h e d .  T h e  t h r e e  L a d i e s - i n - w a i t i n g  
r e a p p e a r  a n d  p  1  a c e  a  p a d l o c k  o n  h i s  m o u t h .  T h e n  t h e y  s h o w  T a m i  n o  t h e  m i n i a t u r e  o f  a  m a i d e n ,  
w h o s e  m a g i c a l  b e a u t y  a t  o n c e  f i l l s  h i s  h e a r t  w i t h  a r d e n t  l o v e .  E n t e r  t h e  Q u e e n  o f  t h e  N i g h t .  
S h e  t e l l s  T a r n i n o  t h e  p o r t r a i t  i s  t h a t  o f  h e r  d a u g h t e r ,  P a m i n a ,  w h o  h a s  b e e n  t a k e n  f r o m  h e r  b y  
a  w i c k e d  s o r c e r e r ,  S a r a s t r o .  S h e  h a s  c h o s e n  T a m i n o  t o  d e l i v e r  t h e  m a i d e n  a n d  a s  a  r e w a r d  h e  
w i l l  r e c e i v e  h e r  h a n d  i n  m a r r i a g e .  T h e  q u e e n  t h e n  d i s a p p e a r s  a n d  t h e  t h r e e  L a d i e s - i n - w a i t i n g  
c o m e  b a c k .  T h e y  t a k e  t h e  p a d l o c k  f r o m  P a p a g e n o ' s  m o u t h ,  g i v e  h i m  a  s e t  o f  c h i m e s  a n d  
T a r n i n o  a  g o l d e n  f l u t e .  B y  t h e  a i d  o f  t h e s e  m a g i c a l  i n s t r u m e n t s  t h e y  w i l l  b e  a b l e  t o  e s c a p e  
t h e  p e r i l s  o f  t h e i r  j o u r n e y ,  o n  w h i c h  t h e y  w i l l  b e  a c c o m p a n i e d  b y  t h r e e  y o u t h s  o r  g e n i i .  
C h a n g e  o f  s c e n e .  A  r i c h l y  f u r n i s h e d  a p a r t m e n t  i n  S a r a s t r o ' s  p a l a c e  i s  d i s c l o s e d .  A  b r u t a l  
M o o r ,  M o n a s t a t o s ,  i s  p u r s u i n g  P a m i n a  w i t h  u n w e l c o m e  a t t e n t i o n s .  T h e  a p p e a r a n c e  o f  
P a p a g e n o  p u t s  h i m  t o  f l i g h t .  T h e  b i r d - c a t c h e r  r e c o g n i z e s  P a m i n a  a s  t h e  d a u g h t e r  o f  t h e  
Q u e e n  o f  t h e  N i g h t ,  a n d  a s s u r e s  h e r  t h a t  s h e  w i l l  s o o n  b e  r e s c u e d .  I n  t h e  m e a n t i m e  t h e  T h r e e  
Y o u t h s  g u i d e  T a m i n o  t o  a  g r o v e  w h e r e  t h r e e  t e m p l e s  s t a n d .  H e  i s  d r i v e n  a w a y  f r o m  t h e  d o o r s  
o f  t w o ,  b u t  a t  t h e  t h i r d  t h e r e  a p p e a r s  a  p r i e s t  w h o  i n f o r m s  h i m  t h a t  S a r a s t r o  i s  n o  t y r a n t ,  n o  
w i c k e d  s o r c e r e r  a s  t h e  Q u e e n  h a d  w a r n e d  h i m ,  b u t  a  m a n  o f  w i s d o m  a n d  o f  n o b l e  c h a r a c t e r .  
T h e  s o u n d  o f P a p a g e n o ' s  v o i c e  a r o u s e s  T a m i n o  f r o m  t h e  m e d i t a t i o n s  i n s p i r e d  b y  t h e  w o r d s  
o f  t h e  p r i e s t .  H e  h a s t e n s  f o r t h  a n d  s e e k s  t o  c a l l  h i s  c o m p a n i o n  b y  p l a y i n g  o n  h i s  f l u t e .  
P a p a g e n o  i s  n o t  a l o n e .  H e  i s  t r y i n g  t o  e s c a p e  w i t h  P a m i n a ,  b u t  i s  p r e v e n t e d  b y  t h e  a p p e a r a n c e  
o f M o n o s t a t o s  a n d  s o m e  s l a v e s ,  w h o  e n d e a v o u r  t o  s e i z e  t h e m .  B u t  P a p a g e n o  s e t s  t h e  M o o r  
a n d  h i s  s l a v e s  d a n c i n g  b y  p l a y i n g  o n  h i s  m a g i c  c h i m e s .  
T r u m p e t  b l a s t s  a n n o u n c e  t h e  c o m i n g  o f  S a r a s t r o .  P a m i n a  f a l l s  a t  t h e  f e e t  o f  t h e  H i g h  P r i e s t  
a n d  e x p l a i n s  t h a t  s h e  w a s  t r y i n g  t o  e s c a p e  t h e  u n w e l c o m e  a t t e n t i o n s  o f  t h e  M o o r .  T h e  l a t t e r  
n o w  d r a g s  T a m i n o  i n ,  b u t  i n s t e a d  o f  t h e  r e w a r d  h e  e x p e c t s ,  r e c e i v e s  a  s o u n d  f l o g g i n g .  B y  
t h e  c o m m a n d  o f  S a r a s t r o ,  T a r n i n o  a n d  P a r n i n a  a r e  b r o u g h t  i n t o  t h e  T e m p l e  o f  O r d e a l s ,  
w h e r e  t h e y  m u s t  p r o v e  t h a t  t h e y  a r e  w o r t h y  o f  t h e  h i g h e r  h a p p i n e s s .  
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ACT II 
In the Palm Grove. Sarastro informs the priests of the plans which he has laid. The gods have 
decided that Pamina shall become the wife of the noble youth Tamino. Tamino, however, 
must prove, by his own power, that he is worthy of admission to the Temple. Therefore 
Sarastro has taken under his protection Pamina, daughter of the Queen of the Night, to 
whom is due all darkness and superstition. But the couple must go through severe ordeals 
in order to be worthy of entering the Temple of Light , and thus of thwarting the sinister 
machinations of the Queen. 
In the succeeding scenes we see these fabulous ordeals, which Tamino, with the assistance 
of his magic flute and his own purity of purpose, finally overcomes in company with 
Pamina. Darkness is banished and the young couple enter into the light of the Temple of the 
Sun. Papageno also fares well, for he receives Papageno for wife . 
There is much nonsense and even buffoonery in "The Magic Flute"; and, in spite of real 
nobility in the role and music of Sarastro, Mr. Krehbiel's comment that the piece should 
be regarded as somewhat in the same category as a Christmas pantomine is by no means 
far-fetched. It lends itself to elaborate production, and spectacular performances of it have 
been given at the Metropolitan Opera House. 
Its representation requires for the role of Astrofiammante, Queen of the Night, a soprano of 
extraordinarily high range and agility of voice, as each of the two great airs of this vengeful 
lady extends to high F and are so brilliant in style that one associates with them almost 
anything but the dire outpouring of threats their text is intended to convey. They were 
composed because Mozatt's sister-in-law, Josepha Weber (Mme. Hofer) was in the cast 
of the first performance and her voice was such as has been described above. The Queen 
has an air in Act I and another in Act II. A quotation from the second, the so-called 
"Vengeance aria," will show the range and brilliancy of voice required of a singer in the role of 
Astrofiammante. 
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S i n g e r  B i o s  
E l i z a b e t h  R a s m u s s e n  ( P a m i n a )  i s  i n  h e r  f i n a l  y e a r  o f  h e r  u n d e r g r a d u a t e  p r o g r a m  h e r e  a t  
U N L V .  S h e  w i l l  b e  r e c e i v i n g  d u e l  d e g r e e s  i n  V o c a l  P e r f o r m a n c e  a n d  M u s i c  E d u c a t i o n  i n  
D e c e m b e r  o f  2 0 1 0 .  E l i z a b e t h  i s  c u r r e n t l y  s t u d y i n g  w i t h  D r .  A l f o n s e  A n d e r s o n .  
S h e r o n d a  M c K e e  ( Q u e e n  o f  t h e  N i g h t )  i s  a  G r a d u a t e  s t u d e n t  i n  V o c a l  P e 1 f o r m a n c e  u n d e r  
t h e  d i r e c t i o n  o f  D r .  A l f o n s e  A n d e r s o n .  R o l e s  s h e  h a s  p e r f o r m e d  i n c l u d e  T h e  Q u e e n  o f  t h e  
N i g h t  ( D i e  Z a u b e r f t o t e )  i n  F i d e n z a ,  I t a l y  w i t h  t h e  F l a g s t a f f  i n  F i d e n z a  s u m m e r  p r o g r a m ,  
N e l l a  ( G i a n n i  S c h i c c h i )  a n d  R o m i l d a  ( S e r s e ) .  
D a n i e l  J o l l y  ( P r i e s t  2 ) - D a n i e l  i s  a  s e n i o r  a t  U N L V  m a j o r i n g  i n  M u s i c  E d u c a t i o n .  H e  h a s  
b e e n  i n  8  o p e r a  p r o d u c t i o n s  o v e r  h i s  5  y e a r  s t a y  a n d  h a s  l o v e d  e v e r y  o n e  o f  t h e m .  D a n i e l  
i s  c u r r e n t l y  s t u d y i n g  w i t h  D r .  T o d  F i t z p a t r i c k .  
A n d y  K i m  ( A r m o r e d  M a n ) ,  b a r i t o n e ,  i s  s t u d y i n g  w i t h  L u a n a  D e  V o l  a n d  i s  p u r s u i n g  a  
B . M .  i n  V o c a l  P e r f o r m a n c e .  A n d y ' s  f i r s t  p e r f o r m a n c e  a t  t h e  U n i v e r s i t y  o f N e v a d a L a s  V e g a s  
w a s  w i t h  t h e  O p e r a  W o r k s h o p  i n  F a l l  2 0 0 6  s i n g i n g  t h e  P o e t  i n  a  s t a g e d  v e r s i o n  o f  R o b e r t  
S c h u m a n n ' s  s o n g  c y c l e  D i c h t e r l i e b e .  
E l i a s  N o t u s  ( S a r a s t r o )  B a s s - B a r i t o n e  m a k e s  h i s  o p e r a t i c  d e b u t  i n  t h e  U N L  V  O p e r a  T h e a t r e  
p r o d u c t i o n  o f  M o z a r t ' s  T h e  M a g i c  F l u t e .  D u r i n g  h i s  u n d e r g r a d u a t e  s t u d i e s  a t  F l o r i d a  S t a t e  
U n i v e r s i t y  h e  s a n g  a s  a  m e m b e r  o f  t h e  F l o r i d a  S t a t e  O p e r a  c h o r u s .  
S a r a h  F u l c o  ( T h i r d  S p i r i t ) ,  m e z z o - s o p r a n o ,  i s  a  j u n i o r  s t u d y i n g  u n d e r  D r .  A l f o n s e  A n d e r s o n  
a n d  i s  p u r s u i n g  a  B M .  i n  V o c a l  P e r f o r m a n c e  a t  t h e  U n i v e r s i t y  o f  N e v a d a ,  L a s  V e g a s .  S a r a h  
h a s  w o n  f i r s t  p l a c e  i n  t h e  N A T S  L a s  V e g a s  C h a p t e r  A w a r d s  P r o g r a m  c o n s e c u t i v e l y  f o r  t h r e e  
y e a r s  a n d  h a s  a l s o  p e r f o r m e d  m a n y  s t a g e d  s c e n e s  f o r  U N L V ' s  O p e r a  W o r k s h o p  r a n g i n g  f r o m  
o p e r a s  s u c h  a s  C e n d r i l l o n ,  V a n e s s a ,  R i g o l e t t o ,  L ' I t a l i a n a  i n  A l g e r i ,  L e  N o z z e  d i  F i g a r o  a n d  I l  
M a t r i n w n i o  S e g r e t o .  
B r i a n  M y e r  ( P a p a g e n o ) ,  b a r i t o n e ,  i s  a  j u n i o r  a t  t h e  U n i v e r s i t y  o f  N e v a d a ,  L a s  V e g a s  
c u r r e n t l y  s t u d y i n g  m u s i c  e d u c a t i o n  a n d  r o m a n c e  l a n g u a g e s .  H e  h a s  a l w a y s  h a d  a  l o v e  f o r  
m u s i c  a n d  h a s  t a k e n  p i a n o  a n d  c e l l o  l e s s o n s  a l o n g  w i t h  h i s  v o c a l  s t u d i e s  u n d e r  D r .  T o d  
F i t z p a t r i c k .  H i s  p r e v i o u s  r o l e s  i n c l u d e  B e t t o  d i  S i g n a  f r o m  P u c c i n i ' s  G i a n n i  S c h i c c h i  a n d  
K r i s t i n a  N e w m a n ,  s o p r a n o ,  i s  i n  h e r  f o m 1 h  y e a r  a t  t h e  U n i v e r s i t y  o f  N e v a d a ,  L a s  V e g a s  
a s  a  M u s i c  E d u c a t i o n  m a j o r .  K r i s t i n a  p e r f o r m e d  t h e  r o l e  o f  I d a  i n  t h i s  p a s t  f a l l  s e m e s t e r ' s  
p r o d u c t i o n  o f  D i e  F l e d e r m a u s  a t  U N L V . r a n k  i n  J o h a n n  S t r a u s s '  D i e  F l e d e r m a u s .  
B e v e r l y  T a f l i n g e r  ( F i r s t  L a d y )  g r a d u a t e d  S u m m a  C u m  L a u d e  f r o m  F o r t  L e w i s  C o l l e g e  i n  
D u r a n g o ,  C O  w h e r e  s h e  e a r n e d  h e r  B a c h e l o r  o f  A r t s  i n  m u s i c  a n d  i n t e r d i s c i p l i n a r y  s t u d i e s .  
I n  2 0 0 8  s h e  s a n g  h e r  f i r s t  o p e r a t i c  r o l e  o f  B e l i n d a  i n  F o r t  L e w i s  C o l l e g e ' s  f u l l y  s t a g e d  
p e r f o r m a n c e  o f  P u r c e l l ' s  D i d o  a n d  A e n e a s  a n d  t h e  p a r t  o f  R o s a l i n d a  i n  a  p e r f o r m a n c e  o f  
e x c e r p t s  o f  S t r a u s s '  D i e  F l e d e r m a u s  w i t h  t h e  F o r t  L e w i s  C o l l e g e  C o n c e r t  C h o i r .  I n  2 0 0 9 ,  
M s .  T a f l i n g e r  s h o w e d  h e r  v e r s a t i l i t y  i n  t h e  r o l e  o f  M a m a  M o r t o n  i n  t h e  F o r t .  B e v e r l y  i s  
c u r r e n t l y  s t u d y i n g  w i t h  D r .  T o d  F i t z p a t r i c k .  
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Micheal Smith (Tamino), returns to the stage of the UNLV Opera Theater as Tamino. In 
his debut with UNLV Opera Theater last year, he performed as Rinuccio in Puccini's Gianni 
Schicchi. He is in his second year at the University of Nevada, Las Vegas, pursuing a Doctor 
of Musical Arts Degree and studies in the professional studio of Dr. Alfonse Anderson with 
a UNLV Graduate College Assistantship. 
Amanda Mura (Second Lady), soprano is a senior majoring in vocal performance at the 
University of Nevada Las Vegas. Amanda has appeared in numerous operas, concerts and 
recitals with UNLV Opera Theater. She has performed the role of Despina in Cos[ fan 
tutte, Zita in Gianni Schicchi, and Mrs. Anderssen in A Little Night Music. is currently 
studying with Dr. Alfonse Anderson. 
Lisa Eden (First Lady) soprano, has been described by Placido Domingo as " ... a well 
rounded artist: she has a lovely voice, is an excellent actress, and a dedicated colleague." 
Her promising career is gaining momentum with her recent European operatic debut as 
Donna Anna in Teatro dell'Opera di Milano's production of Don Giovanni. Other opera 
credits include Melisande , Violetta, Rosalinde, Euridice, Fiordiligi, and Roggiero. Lisa is 
currently studying with Dr. Alfonse Anderson. 
Nicole Harris (Third Spirit) is in her fourth year at UNLV, majoring in vocal performance. 
She is currently studying with Dr. Michelle Latour. 
Daniella Toscano (Second Spirit) soprano is a third-year student at UNLV. She is 
performing the role of the Second Spirit from The Magic Flute on Friday night, and 
also on Sunday during the matinee performance. She has performed opera scenes with 
UNLV's Opera Workshop, exploring the roles of Cherubino and Susanna from Mozart's 
Le Nozze di Figaro, Giulietta from Offenbach's Les Contes d'Hoffinan, and Vera Boronel 
from Menotti's The Consul. Daniella is currently studying with Dr. Michelle Latour. 
Stephanie Redman (First Spirit) , soprano is a junior majoring in Music Education at the 
University of Nevada, Las Vegas. Stephanie has performed in numerous symphony and 
oratorio concerts with the Las Vegas Philharmonic in UNLV's Concert Choir. Stephanie is 
currently studying with Dr. Michelle Latour. 
Dominique Pollina ( Papagena) (Saturday night) Dominique is in her third year at UNLV, 
studying for her Bachelor's in Vocal Performance under Dr. Alfonse Anderson. 
Christina Douglas (Papagena) soprano is an active performer in recital, concert and opera. 
Originally from Whitewater, Wisconsin, Christina completed her undergraduate work in 
May of 2008 from Luther College in Decorah, Iowa. At Luther, Christina was a participant 
in the opera, choral and French program. In 2007 Christina covered the role of Adina in The 
Elixir of Love and in 2008 performed the Queen of the Night in The Magic Flute. Christina 
is currently studying with Dr. Tod Fitzpatrick. · 
Cecilia Lopez (Pamina) soprano is a senior double majoring in Vocal Music Education 
and Vocal Performance. Cecilia's previous roles include Nella from UNLV's 2009 pro-
duction of Giacomo Puccini's Gianni Schicchi. Cecilia is currently studying with Dr. Tod 
Fitzpatrick. 
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W e n d y  M o s s  ( Q u e e n  o f  t h e  N i g h t ) ,  s o p r a n o .  W e n d y ' s  r o l e  w i t h  U N L V  O p e r a  i n c l u d e  
" M a d a m e  d e  l a  H a l t i e r e "  i n  M a s s e n e t ' s  C e n d r i l l o n ,  " K o n i g i n  d e r  N a c h t "  i n  M o z a r t ' s  D i e  
Z a u b e r f l o t e ,  " E l i z a b e t h ' B a b y '  D o e  T a b o r "  i n  M o o r e ' s  T h e  B a l l a d  o f  B a b y  D o e  a n d  " A m y  
M a r c h "  i n  A d a m o ' s  L i t t l e  W o m e n .  O t h e r  r o l e s  i n c l u d e  " M o n i c a "  i n  M e n o t t i ' s  T h e  M e d u i m ,  
" Q u e e n  o f  t h e  F a i r i e s "  i n  G i l b e r t  &  S u l l i v a n ' s  I o l a n t h e ,  " D a m e  H a n n a h "  i n  G  &  S ' s  R u d d i -
g o r e ,  " M a r c e l l i n a "  i n  M o z a r t ' s  T h e  M a r r i a g e  o f  F i g a r o ,  " M a d a m e  G o l d e n t r i l l "  i n  M o z a r t ' s  
T h e  I m p r e s a r i o ,  " M o d e s t i n a "  i n  R o s s i n i ' s  I I  v i a g g i o  a  R e i m s ,  a n d  " S a r r a g h i n a "  i n  M a u r y  
Y e s t o n ' s  N i n e .  W e n d y  i s  c u r r e n t l y  s t u d y i n g  w i t h  D r .  T o d  F i t z p a t r i c k .  
J o n a t h a n  N a p i e r - M o r a l e s  ( P a p a g e n o )  b a r i t o n e  h a s  a p p e a r e d  a s  D r .  F a l k e  ( F l e d e r m a u s )  
w i t h  U N L V  O p e r a  a n d  U O P  O p e r a  T h e a t e r ,  B r u n d i b a r  ( B r u n d i b a r )  M i k a d o  ( M i k a d o )  w i t h  
U n i v e r s i t y  o f  t h e  P a c i f i c ' s  O p e r a  T h e a t r e ,  a n d  M a r q u i s  D ' O b i g n y  i n  P a c i f i c  O r c h e s t r a ' s  
c o n c e r t  p r o d u c t i o n  o f  L a  T r a v i a t a .  H e  i s  c u r r e n t l y  p u r s u i n g  a  M M  a t  U N L V  s t u d y i n g  
w i t h  D r .  A l f o n s e  A n d e r s o n .  
G e n e s i s  L e d e z m i n e  B r o w n  ( P r i e s t / S p e a k e r )  B a r i t o n e  i s  a  s e n i o r  a t  t h e  U n i v e r s i t y  o f  N e v a d a  
L a s  V e g a s  w o r k i n g  t o w a r d  d e g r e e s  i n  m u s i c  e d u c a t i o n  a n d  v o c a l  p e r f o r m a n c e .  A  v o i c e  s t u d e n t  
o f  D r .  A l f o n s e  A n d e r s o n ,  G e n e s i s  a p p e a r e d  p r e v i o u s l y  i n  p e r f o r m a n c e s  o f  t h e  U n i v e r s i t y ' s  
U N L V  O p e r a  T h e a t r e  i n  t h e  r o l e  o f " C o l l i n e "  i n  P u c c i n i ' s  L a  B o h e m e ,  a n d  " a n  a r m o r e d  m a n "  
i n  M o z a r t ' s  M a g i c  F l u t e .  G e n e s i s  i s  c u r r e n t l y  s t u d y i n g  w i t h  D r .  A l f o n s e  A n d e r s o n .  
M i c h a e l  E l l i o t  ( P r i e s t / S p e a k e r ) ,  B a r i t o n e ,  i s  a  S e n i o r  a t  U N L V  s t u d y i n g  w i t h  D r .  A l f o n s e  
A n d e r s o n ,  a n d  p u r s u i n g  a  B  M .  i n  V o c a l  P e r f o r m a n c e .  I n  t h e  s p r i n g  o f  2 0 0 8  h e  c o v e r e d  D o n  
A l f o n s o  i n  U N L V  o p e r a  t h e a t r e ' s  p r o d u c t i o n  o f  C o s i  F a n  T u t t e .  
I s a b e l l a  I v y  ( S e c o n d  L a d y )  s o p r a n o  i s  a  S o p h o m o r e  V o c a l  P e r f o r m a n c e  m a j o r .  S h e  c o v e r e d  
f o r  t h e  r o l e s  o f  L a u r e t t a  a n d  N e l l a  i n  t h e  2 0 0 9  s p r i n g  p r o d u c t i o n  o f  G i a n n i  S c h i c c i ,  a s  w e l l  
a s  b e i n g  t h e  s t a g e  m a n a g e r .  S h e  r e c e n t l y  a t t e n d e d  t h e  s u m m e r  p r o g r a m  a t  A I M S  i n  G r a z ,  
a n d  p e r f o r m e d  i n  m a n y  o p e r e t t a  c o n c e r t s .  I s a b e l l a  i s  c u r r e n t l y  s t u d y i n g  w i t h  D r .  A l f o n s e  
A n d e r s o n .  
E r i c k s o n  F r a n c o  ( M o n o s t a t o s )  t e n o r  i s  a  s e n i o r  a t  t h e  U n i v e r s i t y  o f  N e v a d a ,  L a s  V e g a s  
p u r s u i n g  a  B a c h e l o r  o f  A r t s  d e g r e e  w i t h  a  R e c i t a l  C o n c e n t r a t i o n .  H i s  m o s t  c u r r e n t  i n v o l v e m e n t  
i n c l u d e s  D r  B l i n d  i n  D i e  F l e d e r m a u s ,  t h e  r o l e  o f  G h e r a r d i n o  i n  P u c c i n i ' s  G i a n n i  S c h i c c h i ,  
a n d  c h o r u s  i n  M a s c a g n i ' s  C a v a l l e r i a  R u s t i c a n a .  E r i c k s o n  i s  c u r r e n t l y  s t u d y i n g  w i t h  D r .  
M i c h e l l e  L a t o u r .  
B e l i n d a  J a c k l e y  ( T h i r d  L a d y ) ,  m e z z o - s o p r a n o ,  i s  o r i g i n a l l y  f r o m  S e a t t l e  ( W A )  a n d  h a s  
b e e n  s i n g i n g  h e r  w h o l e  l i f e .  O r i g i n a l l y  a  M u s i c a l  T h e a t e r  m a j o r ,  s h e  s w i t c h e d  t o  g e n e r a l  
v o i c e  s t u d i e s  a n d  i s  e x c i t e d  f o r  w h a t  t h e  f u t u r e  w i l l  b r i n g .  B e l i n d a  i s  c u r r e n t l y  s t u d y i n g  w i t h  
D r .  A l f o n s e  A n d e r s o n .  
A l a n n a  G a l l o  ( F i r s t  S p i r i t )  s o p r a n o  i s  c u r r e n t l y  a  s e n i o r  a t  U n i v e r s i t y  o f  N e v a d a ,  L a s  V e g a s ,  
p u r s u i n g  h e r  B a c h e l o r ' s  D e g r e e  i n  M u s i c  E d u c a t i o n ,  V o i c e .  H e r  r e c e n t  o p e r a  r o l e s  a r e  c h o r u s  
m e m b e r  i n  D i e  F l e d e r m a u s ,  C a v a l l e r i a  R u s i t c a n a ,  C o s i  f a n  t u t t e ,  a n d  A l c i n a .  A l a n n a  i s  
c u r r e n t l y  s t u d y i n g  w i t h  D r .  M i c h e l l e  L a t o u r .  
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JahmaulAbiodun Bakare (Priest) started his classical training at Morehouse College under 
the vocal faculty of Dr. Uzee Brown, Dr. Mel Foster, and Dr. David Morrow. Bakare has sung 
with various opera choruses which include Indianapolis Opera, Atlanta Opera, and the Lyric 
Opera. Bakare continues his classical study at UNLV, under the strict direction of Dr. Alfonse 
Anderson. 
Directors Notes 
I am extremely happy to be making my debut with UNLV Opera Theatre directing Mozart's 
THE MAGIC FLUTE. During my career, this masterpiece has been a favorite of mine and 
several years ago I had the fortune to have sung the role of Papagena at Utah Festival Opera 
opposite, UNLV Professor and Baritone, Tod Fitzpatrick. 
While approaching my concept for the opera, I looked at the masonic motifs that help to 
define the story and music. It is well documented that Mozart was a member of a Masonic 
Lodge in Vienna for a total of seven years. During this time he attained the rank of "Master 
Mason" , and during this period he composed many musical pieces for the brotherhood. 
However, it was Mozart's final opera , The Magic Flute , that some have described as "an 
Enlightenment allegory, veiled in Masonic ritual." The story, based on a fable by Wieland, 
contains characters and circumstances that involve the mysterious worship of Isis, the deity 
of the ancient Egyptians. Although the libretto is full of fantasy, improbable happenings and 
absurdities, it is full of symbols and references of actual rituals of Freemasonry. The number 
three, for example, has a significant importance to the Masons and is evident throughout 
the opera (3 ladies, 3 spirits, 3 temples, 3 trumpet calls, pyramids). In addition, there are 
many "pairs of opposites" woven into the story and music. The struggle between evil and 
good; light and dark; silence and idle chatter; youth and age coupled with Mozart's writing 
for the Queen of the Night, which utilizes the opera's highest most extreme vocal type: the 
coloratura soprano, contrasting the High Priest Sarastro, the lowest of operatic voice types: 
the bass. 
Following the fantasy, extreme contrasts and mysterious symbolism in this story, I chose 
to set the opera in the original time period , in Ancient Egypt. To offset the Egyptian and 
Masonic elements of the story,Ihave created "classical muses", 6 dancers, who serve to give 
a "nod" to the 18rh Century , add a visual and physical dimension to the staging and serve 
as scenic movers. Finally, I believe the key themes of the story to be: Love, Forgiveness, 
Tolerance and the Brotherhood of Man. I have enjoyed working with this talented cast 
and staff to create characters, staging, movement and scenic elements that all support these 
major themes. It is my wish that you will enjoy this delightful, moving and beautiful opera. 
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D a w n  H a r r i s ,  D i r e c t o r  
B i o g r a p h v  
D i r e c t o r ,  D a w n  H a r r i s ,  i s  c u r r e n t l y  I n s t r u c t o r  o f  V o i c e ,  C o - D i r e c t o r  o f  O p e r a  S t u d i o  a n d  o n  t h e  d i r e c t i n g  s t a f f  f o r  
t h e  O p e r a  T h e a t r e  a t  t h e  U n i v e r s i t y  o f  I l l i n o i s  S c h o o l  o f  M u s i c  i n  U r b a n a - C h a m p a i g n .  P r i o r  t o  h e r  a p p o i n t m e n t  
a t  U I U C  i n  2 0 0 5 ,  M s .  H a r r i s  w a s  t h e  D i r e c t o r  o f  O p e r a  a n d  A s s i s t a n t  P r o f e s s o r  o f  V o i c e  a t  D e P a u w  U n i v e r s i t y  
a n d  w a s  o n  t h e  V o i c e  a n d  O p e r a  f a c u l t y  a t  I l l i n o i s  W e s l e y a n  U n i v e r s i t y  f r o m  1 9 9 0 - 2 0 0 4 .  T h e  M a g i c  F l u t e  m a r k s  
h e r  d i r e c t o r i a l  d e b u t  w i t h  U N L V  O p e r a  T h e a t r e .  
M s .  H a r r i s  i s  a  v e r s a t i l e  a r t i s t  w h o  h a s  w o n  c r i t i c a l  a c c l a i m  f o r  h e r  p e r f o r m a n c e s  o f  o p e r a ,  o p e r e t t a ,  c o n c e r t s  a n d  
m u s i c a l  t h e a t r e  w o r k s  i n  a  w i d e  r a n g e  o f  r e p e r t o i r e .  P e r f o r m a n c e  h i g h l i g h t s  i n c l u d e  t h e  t i t l e  r o l e  i n  M a s s e n e t ' s  
M a n o n  w i t h  B a t o n  R o u g e  O p e r a  a n d  Z e r l i n a  i n  D o n  G i o v a n n i  w i t h  A r i z o n a  O p e r a ,  b o t h  u n d e r  t h e  d i r e c t i o n  o f  
b a s s  G i o r g i o  T o z z i ;  d a n c i n g  J e r o m e  R o b b i n s '  o r i g i n a l  c h o r e o g r a p h y  a l o n g s i d e  B r o a d w a y  v e t e r a n  B e b e  N e u w i r t h  
i n  C l e v e l a n d  O p e r a ' s  p r o d u c t i o n  o f  W e s t  S i d e  S t o r y ;  a n d  s i n g i n g  t h e  s o p r a n o  s o l o s  i n  P o u l e n c ' s  G l o r i a  w i t h  t h e  
N e w  O r l e a n s  S y m p h o n y .  I n  h e r  m a n y  s e a s o n s  a t  O h i o  L i g h t  O p e r a ,  M s .  H a r r i s  w a s  f e a t u r e d  i n  o v e r  3 0  r o l e s  
w r i t t e n  b y  m a j o r  o p e r e t t a  c o m p o s e r s .  S o m e  o f  h e r  m o s t  m e m o r a b l e  r o l e s  i n c l u d e  F i a m e t t a  i n  B o c c a c c i o ,  K a t h y  
i n  T h e  S t u d e n t  P r i n c e ,  P e p i  i n  W e i n e r  B l u t ,  C h r i s t e l  i n  D e r  V o g e l h a e n d l e r ,  N a t a l i e  i n  T h e  M e r r y  W i d o w  ( o p p o s i t e  
P a u l  G r o v e s ) ,  B e s s i e  i n  M e r r y  E n g l a n d  a n d  G a b r i e l l e  i n  L a  V i e  P a r i s i e n n e .  H a v i n g  d i s t i n g u i s h e d  h e r s e l f  a s  a n  
e x p e r t  i n t e r p r e t e r  o f  t h e  G i l b e r t  a n d  S u l l i v a n  c o m i c  o p e r a s ,  M s .  H a r r i s  h a s  s u n g  n e a r l y  a l l  t h e  f e m a l e  r o l e s .  S h e  
i s  m o s t  n o t e d  f o r  h e r  p o r t r a y a l  o f  Y u m - Y u m  i n  T h e  M i k a d o ,  a  r o l e  s h e  h a s  p e r f o r m e d  m o r e  t h a n  5 0  t i m e s  a t  O h i o  
L i g h t  O p e r a ,  a s  w e l l  a s ,  T o l e d o  O p e r a  a n d  a t  t h e  G r a n t  P a r k  M u s i c  F e s t i v a l .  O t h e r  o p e r a t i c  a n d  c o n c e r t  h i g h -
l i g h t s  i n c l u d e  r o l e s  w i t h  t h e  U t a h  F e s t i v a l  O p e r a ,  E u g e n e  O p e r a ,  O p e r a  T h e a t r e  o f  S a n  A n t o n i o  a n d  A r k a n s a s  
O p e r a  T h e a t r e ;  c r e a t i n g  t h e  r o l e  o f  L o l a  L o p e z  i n  t h e  w o r l d  p r e m i e r e  o f  R o b e r t  W a r d ' s  L a d y  K a t e  a t  T r i a n g l e  
O p e r a ;  s o l o i s t  i n  H a n d e l ' s  M e s s i a h  w i t h  t h e  U t a h  S y m p h o n y  p e r f o r m e d  i n  t h e  M o r m o n  T a b e r n a c l e ;  a n d  s o l o i s t  
i n  M o z a r t ' s  R e q u i e m  w i t h  t h e  B a t o n  R o u g e  S y m p h o n y ;  c o n c e r t  p o p s  w i t h  N e w  O r l e a n s ,  D a y t o n ,  C h a m p a i g n -
U r b a n a ,  S i n f o n i a  d a  C a m e r a ,  I l l i n o i s  C h a m b e r  O r c h e s t r a  a n d  H e a r t l a n d  P h i l h a r m o n i c .  M s .  H a r r i s  h a s  a p p e a r e d  
a s  D e s i r e e  i n  A  L i t t l e  N i g h t  M u s i c , A b i g a i l  A d a m s  i n  1 7 7 6 ,  F r a n c i s c a  i n  W e s t  S i d e  S t o r y ,  M a r y  i n  M e r r i l y  W e  R o l l  
A l o n g ,  A n n a  H e l d  i n  T i n t y p e s ,  P a m  i n  B a b y  a n d  C i n d e r e l l a ' s  M o t h e r  i n  I n t o  t h e  W o o d s  w i t h  e q u i t y  a n d  n o n - e q u i t y  
t h e a t r e  c o m p a n i e s .  
H e r  v a s t  e x p e r i e n c e  a s  a  d i r e c t o r  a n d  c h o r e o g r a p h e r  h a s  r e s u l t e d  i n  h e r  d i r e c t i n g  f u l l  p r o d u c t i o n s  o f  D i e  
F l e d e r m a u s ,  G i a n n i  S c h i c c h i ,  T r o u b l e  i n  T a h i t i ,  O r p h e u s  i n  t h e  U n d e r w o r l d ,  G a l l a n t r y ,  S o u t h  P a c i f i c ,  M a n  o f  L a  
M a n c h a ,  B a b e s  i n  T o y l a n d  a n d  O h ,  C o w a r d !  f o r  P r a i r i e  F i r e  T h e a t r e ,  C - U  T h e a t r e ,  I l l i n o i s  W e s l e y a n  U n i v e r s i t y ,  
D e P a u w  U n i v e r s i t y ,  U n i v e r s i t y  o f  T i l i n o i s  O p e r a  S t u d i o  a n d  O p e r a  T h e a t r e .  A s  A r t i s t i c  D i r e c t o r  o f  P r a i r i e  F i r e  
T h e a t r e  a n d  S t a g e  D i r e c t o r ,  M s .  H a r r i s  l a u n c h e d  a  t e n  y e a r  G i l b e r t  a n d  S u l l i v a n  F e s t i v a l  a n d  d i r e c t e d  T h e  M i k a d o ,  
P i r a t e s  o f  P e n z a n c e ,  H M . S .  P i n a f o r e ,  T h e  G o n d o l i e r s ,  R u d d i g o r e  a n d  I o l a n t h e .  N a t i o n a l l y ,  s h e  w a s  i n v i t e d  a s  
a  g u e s t  d i r e c t o r  t o  s t a g e  T h e  Y e o m e n  o f  t h e  G u a r d  a t  t h e  p r e s t i g i o u s  B r e v a r d  M u s i c  F e s t i v a l  i n  N o r t h  C a r o l i n a  
a n d  h a s  w o r k e d  a s  a  c h o r e o g r a p h e r  a t  E u g e n e  O p e r a  ( T r i a l  b y  J u r y / T h e  M i k a d o ) ,  O p e r a  C l e v e l a n d  ( P i r a t e s  o f  
P e n z a n c e ) ,  O h i o  L i g h t O p e r a ( T h e  G o n d o l i e r s ) ,  T h e  N o r t h  C a r o l i n a  S c h o o l  o f  t h e  A r t s  ( L a P e r i c h o l e ) , a n d  B o w l i n g  
G r e e n  S t a t e  U n i v e r s i t y  ( O r p h e u s  i n  t h e  U n d e r w o r l d ) .  M o s t  r e c e n t l y ,  M s .  H a r r i s  m a d e  h e r  K r a n n e r t  C e n t e r  f o r  
t h e  P e r f o r m i n g  A r t s  d i r e c t o r i a l  d e b u t  f o r  t h e  U n i v e r s i t y  o f  I l l i n o i s  O p e r a  T h e a t r e ' s  P r o d u c t i o n  o f  S o u t h  P a c i f i c .  
U p c o m i n g  e n g a g e m e n t s  i n c l u d e  c h o r e o g r a p h y  f o r  H e i d e l b e r g  C o l l e g e  O p e r a  T h e a t r e ' s  p r o d u c t i o n  o f  P i r a t e s  o f  
P e n z a n c e .  
T a r a s  K r y s a  
B i o g r a p h v  
T a r a s  K r y s a  w a s  b o r n  i n  K i e v ,  U k r a i n e  t o  a  m u s i c a l  f a m i l y  a n d  b e g a n  h i s  f o r m a l  s t u d i e s  a s  a  v i o l i n i s t  a t  t h e  .~ 
M o s c o w  C o n s e r v a t o r y .  A f t e r  m o v i n g  t o  U n i t e d  S t a t e s ,  M r .  K r y s a  c o n t i n u e d  h i s  s t u d i e s  a t  I n d i a n a  U n i v e r s i t y  a n d  
N o r t h w e s t e r n  U n i v e r s i t y  b o t h  i n  v i o l i n  a n d  c o n d u c t i n g .  H i s  c o n d u c t i n g  t e a c h e r s  h a v e  i n c l u d e d  V i c t o r  Y a m p o l s k y ,  
J o r m a  P a n u l a  a n d  D a v i d  Z i n m a n .  A s  a  v i o l i n i s t ,  M r .  K r y s a  h a s  p e r f o r m e d  w i t h  t h e  N e w  W o r l d  S y m p h o n y  o r c h e s - . : •  
t r a  a n d  S t .  L o u i s  S y m p h o n y  O r c h e s t r a s .  
H i s  c o n d u c t i n g  a p p e a r a n c e s  h a v e  i n c l u d e d  N a t i o n a l  U k r a i n i a n  S y m p h o n y  O r c h e s t r a ,  O r c h e s t r a  v a n  b e t  O s t e n ,  
N e w  W o r l d  S y m p h o n y ,  S t .  P e t e r s b u r g  S y m p h o n y ,  M o s c o w  S o l o i s t s ,  S l o v a k  S i n f o n i e t t a ,  S p o l e t o  F e s t i v a l  C h a m b e r  
O r c h e s t r a ,  K i e v  C h a m b e r  O r c h e s t r a  a n d  t h e  L u b l i n  P h i l h a r m o n i c  O r c h e s t r a .  H e  h a s  m a d e  t h r e e  c r i t i c a l l y  
a c c l a i m e d  r e c o r d i n g s  f o r  t h e  B r i l l i a n t  C l a s s i c s  l a b e l .  I n  a d d i t i o n ,  M r .  K r y s a  h a s  s e r v e d  a s  P r i n c i p a l  C o n d u c t o r  o f  
t h e  U k r a i n i a n  S t a t e  S y m p h o n y  O r c h e s t r a ,  w h i c h  h e  l e d  o n  t h e  s e v e r a l  E u r o p e a n  t o u r s  w i t h  t h e  a p p e a r a n c e  a t  t h e  
C o n c e r t g e b o u w  H a l l .  
C u r r e n t l y  T a r a s  K r y s a  i s  s e r v i n g  a s  t h e  D i r e c t o r  o f  O r c h e s t r a s  a t  t h e  U n i v e r s i t y  o f  N e v a d a ,  L a s  V e g a s  a n d  M u s i c  
D i r e c t o r  o f  H e n d e r s o n  S y m p h o n y  O r c h e s t r a .  
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Cherie Roe is a graduate of the Cleveland Institute of Music with a Master 's of Music in Collaborative Piano and 
a minor in voice . 
Cherie got her start in opera as a chorus soprano and dancer in productions of The Tenderland and Die Fledermaus 
at Youngstown State University. Since then, Mrs. Roe 's love of opera has grown tremendously as pianist , singer, 
and coach. 
Cherie moved to Nevada from Norfolk , Virginia where she was vocal coach and rehearsal pianist for The Virginia 
Opera. While at Virginia, she coached productions of Carmen, Agrippina, Eugene One gin , Tales of Hoffman, and 
Susannah. She was also the music director of the Virginia Opera education outreach program . 
Cherie has also been the vocal coach and rehearsal pianist for Ashlawn Opera in Charlottesville, Virginia. While 
there, she coached La Boheme, The Sound of Music , and the opera scenes program. 
Mrs. Roe was a pianist for Cleveland Opera on Tour 's 2005-2006 season . She was also the vocal coach and 
rehearsal pianist for Cleveland Opera's production of the Barber of Seville. 
Cherie spent 2005-2006 coaching and teaching opera workshop at the University of Akron. She coached opera 
scenes for their winter gala as well as their production of Amah! and the Night Visitors. In addition , she spent the 
summer of 2005 in Center Lovell, Maine as the musical director for Gianni Schicchi at Quisisana Resort. 
Cherie was the assistant pianist and vocal coach at the Cleveland Institute of Music during the 2004-2005 season. 
It was here that she coached La Finta Giardinera , the CIM Opera Gala, and accompanied the opera scenes 
program. 
Mrs. Roe also enjoys the musical theater scene. She has directed I Love you, You're Perfect, Now Change , Joseph 
and the Amazing Technicolor Dreamcoat, How to Succeed in Business Without Really Trying, and played piano 
for productions of Riverwind, A Little Night Music , and South Pacific. 
Cherie has had the wonderful opportunity to perform art song at rnasterclasses with Warren Jones , Janet Books pan, 
Janet Maltby, and Derek Lee Ragin. 
In addition to Cherie's knowledge of opera and art song, Mrs. Roe enjoys working with instrumentalists on chamber 
music in her spare time. Cherie is thrilled to be performing the Petrushka with UNLV symphony orchestra this 
April. 
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T l !  JR i f X D S .  f l l V  D P ! U  T I I D T R £  
T h e  F r i e n d s  o f  U N L V  O p e r a  T h e a t r e  p r o u d l y  s u p p o r t  o u r  e f f o r t s  t o  p r u v i d e  y o u n g  s i n g e r s  w i t h  t h e  s k i l l s  
n e c e s s a r y  t o  p e r f o r m  o n  t h e  o p e r a t i c  s t a g e  w i t h  c o n f i d e n c e  a n d  t o  p r e p a r e  t h e m  f o r  f u r t h e r  s t u d y  i n  t h e  
f i e l d  o f  o p e r a .  W e  w a r m l y  i n v i t e  y o u  t o  j o i n  t h e s e  g e n e r o u s  b c n i l l f a c t o r s :  
D r .  a n d  " h - m .  J a m e s  F r a n k  
M r  . .  a n d  M r s .  R o r y  D a v i s  
D r .  a n d  M r s .  S e r d a r  l l b a n  
R o n a l d  a n d  D r .  J o c e l y n  J e n s e n  
F r .  A l b e r t  F e l r r e - P a c e ;  O . P .  
~- a n d  ~trs. J o h n  \ 1 c N e a r  
M r .  a n d  M r s .  R o d n e y  ·L a R o c q u e  
M r .  a n d  M r s ,  A l e x i s  P a r l o v a  
K a t h e r i n e  M a t h e s o n  
D r .  M a r g o  H e n d r i c k s o n  
Y o u r  c o n t r i b u t i o n s  t o  t b e  F r i e n d s ·  o f  l J N L V  O J H J r a  The~~trc: m a y  b e  t a . x . *d e d u c t i b l e  a n d  w i l l  b e  
a c k n o w l e d g e d  a c c o r d i n g l y .  D o n o r s  a t  a l l  l e v e [ s  w i l l  b e  l i s t e d  i n  o u r  p r o d u c t i o n  p r o g r a m s .  W e  l o o  
f o r w a r d  r o  s e e i n g  y o u  a t  o u r  f u t u r e  p e r f o r m a n c e s ,  a n d  w e  w a r m l y  w e l c o m e  y o u r  p a : r t i d p a r i o n  a s  a  
m e m b e r  o f  t h e  F r i e n d s  o f  l J N L  J l  O p u a  1 ' 1 t e 4 f 1 ' e .  
I l l !  J R I £ 1 D S  • 1 1 1 1 1 V  D P H &  T R U T R £  
~attle 
- - - - - - - - - - - - - - - - - - - - -
Ad~-·----~----------------~~----~----~~-----==---
C i t y !  S t a t e /  Z i p  .  T e l e p h o n e  _ _  _  
M e t n b e n h i p  L e v e l s  
O r c h e s t r a  ( S J . O O )  
P a r i e r v r e  ( S 2 5 0 }  
G r a n d  T i t r ( S l 5 0 )  
D r e s s  C i r d e  { $ 1 0 0 )  
F & m i l y  C i r c l e  { S : S f l )  
B . l l k o n y  ( $ 2 5 )  
D o n a t i o n s  m a y  h e  t a x  - d e d u c t i b l e .  P l e - d . S e  m a . l { e  c h e c k s  p a y - d b l e  t o  U N L  1 > "  F m m d a t i a 1 r  . a r t d  m a i l  t o :  
F R I E N D S  O F  L~ V  O P E R A  T I I E A T R E  
c / o  D r .  A l f o n s e  A n d e r s o n  
U N L  V  D e p m t n e n t  o f  M u s i e  
4 5 0 5  1 \ f u : r y l a : n d  P a r k w a y - B o x  4 5 5 { 1 2 5  
L a s  Ve~as. Ne~·ada & 9 1 5 4 - 5 0 2 5  
1 0  
